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SENTENCE WRITING STYLE AND THE LOSS,
GAIN IN A VIETNAMESE - ENGLISH

LITERARY TRANSLATION
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ABSTRACT: This article results from the research on writing style of sentences in a short story
by Nguyen Nhat Anh as his unique characteristics attracting readers, especially teenagers. The
quantitative and qualitative approach is combined in the research, in which statistical, descriptive,
analytical and interpretive methods are applied. The aim is to identify the author's way of writing
sentences as his style - one of the factors that attract readers and the loss and gain in the English
translation. Research results show that Nguyen Nhat Anh often writes very short simple sentences or
very long complex sentences, in which verbs are often used with reduplicate adverbs, or nouns with
reduplicate adjectives. These nouns, verbs, adjectives, and adverbs often carry an informal style when
expressing the thoughts, moods, and speech acts of the characters. They are linked and associated
with the author’s own formal, academic, and witty analysis, explanation, and expression that attracts
readers of all ages, not just teenagers. This can be considered as the unique style of writer Nguyen
Nhat Anh — a Vietnamese young readers’ favorite author. The English translation shows although it
contains some more details, expansion via additional words, phrases or clauses to some sentences, the
higher rate of translation equivalence ‘/oss’ than ‘gain’ demonstrated in untranslated and mismatched
parts, partly impacting the reputation of the Vietnamese original text - an Asian Literary Award 2010.
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1. Introduction

Nguyen Nhat Anh has been a Vietnamese beloved writer with a series of literary works about
children and for children, especially for teenagers. Many of his works are warmly and excitedly
welcome not only by teenagers, but also by adults, who used to be children. Readers have been
specially attracted and impressed with his writing style — a unique writing way, expressed mainly in
sentence writing. Sentences are considered to be the smallest linguistic unit which conveys meaning
completely, so writing sentences plays a crucial role in expressing the writer’s ideas and messages, in
which his writing style is uncovered through particular characteristics. In order to make a full
sentence, its components such as words, groups of words or phrases must be properly combined in
lexical and grammatical rules for its coherence. In other words, elements of a sentence follow certain
cohesion, where cohesive devices are explicitly recognized. Several of Nguyen Nhat Anh’s works
have been translated into English, one of which is ‘Ticket to childhood’ and the original works was
given the Asian Literary Award in 2010. This study aims to explores the author’s sentence writing
style in the work and consider the English translation in terms of translation equivalence ‘/oss’ and
‘gain’.

2. Literature review

2.1. Concept of sentences and the classification

Definition

Sentences are regarded as the smallest meaningful linguistic unit conveying a complete idea.
According to Oxford dictionary, a sentence is ‘a set of words that is complete in itself, typically
containing a subject and predicate, conveying a statement, question, exclamation, or command, and
consisting of a main clause and sometimes one or more subordinate clauses’ while a clause is
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defined as ‘a unit of grammatical organization next below the sentence in rank and in traditional
grammar said to consist of a subject and predicate’ (https://languages.oup.com/google-dictionary-
en). In the information structure of sentences, one of the important aspects of discourse analysis at
clausal level as Halliday (1994) calls the given and new information. In practice, there are many ways
speakers can choose to transfer the intended information within the discourse depending on the
context. The information which has already been introduced or assumed to be known to
listeners/readers is called given information, while the information referred to for the first time is
named new information. As Halliday states that characteristically writers/hearers provide given
information before new information. In the Theory of Systemic Functional Grammar by Halliday
(2014). The information in a clause is allocated two parts called “Theme” and “Rheme”, in which
Theme is identified as “the point of departure” of the message frequently presenting Given
information already mentioned somewhere in the text or assumed as a general knowledge from the
specific context (Halliday, 1985, 2014). This means that, Theme gives a setting containing old or
familiar information whereas Rheme plays a role as the second part where Theme is developed and
conveys new knowledge or information that the speaker/writer thinks readers do not know. Rheme or
New information is actually indispensable to keep the flow of argument. Both Theme and Rheme can
be realized by their distinct positions in a clause: Theme occurs first, followed by Rheme. In other
words, the structure ‘Theme-Rheme’ represents ‘a line of meaning’ giving a message and making the
distribution of information embedded in a clause as well as a sentence.

Classification

By their function sentences can be classified into four main types: declarative (statements),
interrogative (questions), exclamatory (expressing strong emotions) and imperative (commands).
Meanwhile, in terms of structure, sentences can be identified into simple (one independent clause),
compound (two or more independent clauses), complex (one independent clause and at least one
dependent clause), and compound-complex (two or more independent clauses and at least one
dependent clause. A number of studies has been carried out on the sentence level up to now. In the
research on structure of grammar and on how sentences are built in different languages by Tizjang,
E., et al. (2023); Mashiane, M. V., & Ngoepe, L. J. (2021); Javed, A., et al. (2019); Matchin, W., &
Hickok, G. (2020), the authors state that the study of helps describe how language is formed and used
in linguistic communities. They also confirm that the study of grammar allows discovering
similarities and differences between them. In another study, Phuong (2024) researched the structure
differences between English and Vietnamese in expressing meaning for the purpose of language
teaching and learning. She came to the conclusion that the difference between the two languages is
the basic difference inflected languages and isolated languages. Thus, learners of English have
chance to practice the language variation and flexibility in the way they make sentence to improve
their communication. Meanwhile, learners of Vietnamese need to notice greater rigor and consistency
in writing sentence demanding to pay special attention to specific grammatical rules. Luyen & Hoang
(2023) apply theory of sentence culture of Shen Xiaolong and combine their accumulated knowledge
to investigate sentences in Vietnamese with the function of commenting and expressing. The results
reveal that the application of SVO (subject + verb + object) structure for analysis on Vietnamese
sentences contains many drawbacks and not appropriate any more. It is the fact that the Vietnamese
sentences with culture and ideology of the Vietnamese possess their unique features dissimilar to
other languages. The findings uncover the complete suitability of applying Shen Xiaolong's theory of
sentence culture in analyzing two types of sentences: performance sentences and topic - comment
sentences.

In the scope of the present study, the focus is oriented to the Vietnamese author’s writing style of
sentences via cohesive devices used to express the sentence function and the loss and gain in the
English translation version.
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2.2. Cohesive devices in sentences

As the smallest meaningful linguistic unit expressing a complete idea, sentences must be spoken
or written clearly and easily for hearers/speakers to understand. In other words, they should be
coherent in both structure and content, form and meaning. In order to achieve this, cohesion of a
sentence needs to be guaranteed to link the separate components within it and across it in a paragraph
or in a cluster of speech acts. Cohesion devices can be analyzed from perspective of grammatical and
lexical cohesion. Grammatical cohesive devices four types including reference, substitution, ellipsis
and conjunction while lexical cohesive devices comprise reiteration and collocation. Among the
devices of grammatical cohesion, conjunction seems to be the most useful device with four
subcategories namely adversative, additive, temporal and causal. On the other side, reiteration can
be regarded as the most commonly-used lexical cohesive device with repetition, synonymy,
antonymy, superordinary and meronymy, and general words.

2.2. Loss and gain in translation

When translating a text from one language into another, non-equivalence usually appears due to
the differences between the languages. ‘Loss’ can be understood as “the disappearance of certain
features in the target language (TL) text which are presented in the source language (SL) text”
(Bassnett, 2005:15). This phenomenon mainly results from the lack of immediate equivalence
between words, phrases, concepts, and syntax in the TL, which are available in the SL. In this
situation, the “terms or concepts in the SL text do not find their substitutes in the TL text”, so the
meaning of a part or some parts in sentences of the ST may be partially lost, stay inadequate
compared to that of ST. On the other hand, ‘gain’, as Bassnett-McGuire (1980: 30) concludes, is
regarded “as the enrichment or clarification of the SL text in the process of translation”. In other
words, gain is related to translation as a finished product and it “enables a language to be flexible
and usable in any social circle”, so the meaning of sentences in TT might go beyond that of ST. The
concept ‘loss’ and the concept ‘downscale’ are usually interchangeably used while ‘gain’ and
‘upscale’ can be seen as alternatives. In practice, there is more probability of loss than gain in
translation.

3. Methods

The mixed method, including qualitative and quantitative methods is applied to the study, in
which statistical method as the representative for the quantitative and descriptive, analytical and
synthetical method as the representative for the quality are used. The data for the study is extracted
from ‘Chapter 3 ‘Pat tén cho thé gidi’ (pp. 39-50) in the Vietnamese ST “Cho t6i xin mt vé di tuéi
tho” and ‘Naming the world’ in the English translation “Ticket to Childhood” (pp. 43-55). The
Vietnamese ST written by Nguyen Nhat Anh was published by Tre publisher in 2008, and the
English TT performed by William Naythons was also released by the same publisher in 2019. In this
chapter, interesting and humorous childhood games played by the children are described in a lively
way in dilemma situations at home and at school, causing problems for the related parties, including
children themselves, their teachers, and their parents. The aim of this study is to investigate the way
of writing sentences by the writer and their equivalents in the translation to realize its loss and gain.
To achieve the aim, research questions are formulated as follows: 1/What are the author’s writing
style of sentences in Chapter 3 ‘Ddt tén cho thé gidi’ in the Vietnamese source text? ;2/How
equivalent is the English translation of this chapter and what is its ‘gain’ and ‘loss’ compared to the
source text?

At first, a profile of data from the ST is built first including 109 sentences and after being coded,
this profile is analyzed in terms of sentence types and function as well as their characteristics
performed by the author. The next is the comparison between the data from the ST and those from
the TT to identity the loss and gain of the translation. The structure of sentences focuses on the types
including simple, compound and complex with their function, such as declarative, interrogative,



S6 6b(369)-2025 NGON NGU & POI SONG 459

imperative, and exclamative function. The content of meaning relies on denotation and connotation
of sentences.

4. Findings and discussion

4.1. Sentence writing style expressed in the source text

Chapter 3 in the ST includes 109 sentences, in which 59 (54.1%) sentences are simple sentences
and 50 (45.9%) sentences are compound and complex ones. It can be concluded that the percentage
of using sentence types in this chapter is quite equal between the simple and the complex. In fact, to
express the utterances in conversations between participants, simple sentences are preferably used
while for the description of the author’s feelings and thoughts, compound and complex sentences are
commonly used. Of the 59 simple sentences, there are very short ones and the shortest ones consist of
only one (code 57) or two words (code 59) (See Table 1).

Table 1. Typical examples of simple sentences in Chapter 3

Code Examples of simple sentences Function
3.45 - Chi toan 1a a dua thoi! exclamative
3.46 - That 1a ngu ngdc! exclamative
347 - Hay qué, cu Mui! exclamative
3.57 - Al declarative
3.59 - Hay day! exclamative
3.81 - D4u phai cudn nay! declarative
3.83 - Em khong dem theo séach tap doc a? interrogative
3.84 - Thé cudn tap cua em dau? interrogative
3.85 - Em c6 chép bai khong day? interrogative
3.98 - May nhai chop chép cai gi trong canh tay vay, canh sat truong? | interrogative
3.99 - An vung ha? interrogative
3.100 - Bach Tuyét, diing xé ra xa chiit di! imperative

It can be seen that, most of the simple sentences in the chapter are quite short, some of them are
used with full structure expressed by adequate sentence elements including subject, verb, and object,
whereas others lack one or several elements. For example, there is a lack of subject in exclamation
‘Chi toan la a dua théi!” (code 3.45), ‘Thdt la ngu ngoc!’ (code 3.46), ‘A!” (code 3.57), ‘Hay ddy!’
(code 3.59), ‘Pdu phdi cuén nay!’ (code 3.59), ‘An vung ha?’ (code 3.99), ect. The reason lies in the
fact that the sentences are uttered in conversations, in which both speaker and hearer have already
known which subject is addressed to, so ellipsis of subject in the simple sentences makes the
utterance message faster and more briefly transferred while communicative goal is still guaranteed.

On the other hand, of 49 compound and complex sentences, some are written with thick lexical
density. There are 24 sentences of 30 words upwards in each sentence, in which 10 sentences contain
50 words upwards in every sentence (See Table 2).

Table 2. The typical compound and complex sentences and their grammatical cohesion
Code Sentence No. of words/ conjunction type
3.1 ROt cudc sau nhing thuong tich tAm hon lan thé | 31
xac, chung toi bugc phai chip nhan khong nén | temporal, additive
nghi khéc ban ciru chuong in & dang sau mdi cudn
tap.
3.2 Néu mudn thay doi chung toi danh phai cho dén | 40
luc thanh tai, tirc [a lic da tré thanh nhitng nha | causal, additive
toan hoc noi tiéng thé gidi, lic dé ching toi s&
soan mdt ban ciru chuong theo y minh.
33 Trong khi cho doi (61!, 1au qua!), toi, Hai co, con | 36
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Tun va con Ti sun budc phai ddng ¥ trong dén dau
rang 2 1an 4 1a 8, ciing nhu 3 lan 5 1a 15.

temporal, additive

34

Vi thai do dau hang nhuc nha do, chung to6i
nhanh chéng tré lai 1a nhiing dra con ngoan trong
mit ba me, nghia la coi chuyén giit gin tap vo la
thiéng liéng n/u giit gin con nguoi ciia mat minh,
ciing nhw budc phai thira nhan rang mot dira tré
siéng hoc dut khoat khong phai 1a mot dira tré hu
hong

64
additive

3.19

Nam do6, fikc vao nam tam tudi, toi chua biét re"mg
trong cong thuc SW ma nguoi phuong Tay dung
nhu mdt cong cu dé kham pha sy thét, gém ‘What
- Who - Where - When - Why’ ma nguoi Viét
chung ta van dich 1a ‘Céi gi - Ai - & dau - khi nao
- tai sao’ thi cau héi ‘tai sao’ bao gio ciing 1a cau
hoi sau sic nhét, c6 tinh ban chét nhét, vd di nhién
1a kho tra 10 nht.

80
additive, adversative

3.30

Chung ta, ndi mét cach chinh xdac la bon nhoc ti
chung ta d3 di tir thac méc don gian nhét dén théc
méc phire tap nhét, trong d6 c6 nhiing cau hoi ma
néu khong phai 1a mot nha khoa hoc gioi giang thi
khong thé giai thich thau d4o dugc.

52
additive, causal,

3.31

Ba me chung ta hoi d6 (ching ta bdy gio d6i khi
ciing vay) thuong tim cach lang sang chuyén khac
hodc khong nhin dugc ma ndi khung 1€n v6i dam
con cai chcfng qua vi ho tu gian minh khong phai
la nha khoa hoc gioi giang do thoi.

50
additive, temporal, causal,

3.32

Nhung dén nhitng cau hoi kiéu nhw ‘Tai sao
chung ta dugc sinh ra?’, ‘Tai sao chung ta phai
séng?’, ‘Tai sao ching ta phai chét?’, thi cac nha
khoa hoc cling bé tay.

34 adversative, additive, causal,

3.34

Thai tir Tat Pat Pa timg di tim 101 giai dap cho
van nan co ban nay - nham giai ma y nghia cia sy
ton tai, dé cudi cung tré thanh mot nha khai sang
thudc loai vi dai bac nhét thé gisi dudi cai tén
Thich Ca Mdu Ni.

50
causative, additive, temporal

3.38

Dé no lyc tra 101 mot cau hoi mang mam mong
triét hoc, bat cur ai cling c6 thé tr¢ thanh triét gia,
cho du nguoi d6 khong c¢o y va chi moi c¢6 tam
tuoi.

36
causal, additive, adversative

3.51

Néu con Tiin khdng xich cai ban Gi cua nha no lai,
thi du tao ¢6 1a chong nd tao thé s€ khong bao gio
budc chan qua nha né!

30
causal

3.67

Du: gidu tri tuong tugng dén may, ban ciing khong
tai nao hinh dung dugc chiing t6i c6 thé néi di chg
thay cho di ngu, ciing nhu chiéc cip bdng nhién
bién thanh cai giéng mot cach hon nhién.

40
adversative, additive
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3.68 Nhitng bac phy huynh dang kinh tat nhién khong | 79
thich thi gi voi cai tro dn ndi lung tung nay, nhit | additive,
12 bon t6i ¢6 vé nhw dan dan nhidm nhitng tr nglr | temporal, causal
méi dén muc khi ba con Ti stn bao né tit quat
may thi no lai tit TV, ciing nhw con Tin hang
chuc lan chay ra duong chi dé kiém con Vén
trong khi me n6 mdi mon chd n6é mang cai ban ui
vO0.
3.70 | Chung toi mudn thay d6i mot cach goi, thdm chi | 44
néu duoc thi dat lai tén cho ca thé gidi, chi voi | Causative, adversative, additive
mét muc dich hét sic tot dep 1a 1lam cho thé gisi
moi1 mé, tinh khoi nhw dugc sinh ra l4n nita
3.73 Nhung khi t61 da tré thanh ngudi 16n thi t6i phat | 30
hi¢én ra nguoi 16n ciing rat thich tro choi nay, tat adversative, temporal, additive,
nhién vdi mot muc dich hoan toan khac. causal
3.74 Ngudi ta goi hoi 10 1a ting qua trén mirc tinh cam, | 40
goi nhitng hanh vi sai trai 13 thiéu tinh than trach | Additive,
nhiém, goi tham o la thit thoat gdy hdu qua
nghiém trong, van van va van van.
3.75 Muc dich cta sy danh trao khai niém nay 1a day | 78
v6 chd mu mo nhing gi dang vo cling sang 1o, véi | causative, additive, adversative
cach thire dién hinh 1a ding mot cum tir phirc tap
va c6 thé hiéu sao cting dugc dé g0i mot sy viée
mad ngudi ta hoan toan c6 thé goi dich danh béng
mot tir ngén gon, don gian va minh bach dén mtrc
diy mubn ciing khong ai c6 thé hiéu khéc di.
3.76 Cir theo cung cach dang ngai nay mot ngay nao do | 75
rat co thé nguoi ta s& phat giai Nobel vat 1y cho | temporal, causal, additive
nguoi nao c¢6 kha nang gy ra mét lyc tac dong co
cha ¢ khién vat chat chuyén dong tir vi tri nay
sang vi tri khac ma khach thé khong hé hay biét
trong khi cai cum tir my miéu, sang trong do thuc
ra 1a dé chi tén moc thi.
3.95 | Chiéu hom qua t6i nén nhau véi nd that (chi vi | 50
gianh nhau xem dua nao dugc lam cha dura nao | adversative, temporal, causal,
truéc) va dén toi thi toi 1én con sét, vi_nguyén | additive
nhén gi chi ¢ troi méi biét nhung Hai co huyénh
hoang 14 n6 danh t6i nam bep.
3.96 Trong thé gidi vira dugce dat lai tén cia bon 61, | 37
Hai ¢ 1a canh sat truong, con Tun 1a tiép vién | temporal, additive
hang khéng, con Ti sin 1a nang Bach Tuyét, con
t6i 1a thay hiéu truong.
3.107 | Va cling that la tuyét kAi bon t61 goi moén toan la | 36
mon tap doc, lich sur 1a tap viét, mon dao duc 1a temporal, additive
tap v&, va hang ha nhiing cudc cich tan tao bao
khac.
3.109 | Rat may la thay hiéu truong that sau hang gio | 94
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thim vAn canh sat truong da hiéu ra thay hi¢u | temporal, additive, adversative,
truong bi Hai co danh cho nim bep khong phai 1a
that, va tuy thay khong coi d6 la sy xtc pham
nhung sau gid phat den tdi d6 cua lich sir, con cho
da tro lai con cho, the"mg cu Mui trd lai 1a thé’lng cu
Mui, co nghia la ching t61 khong dugc phép dinh
nghia lai thé giéi mot 1an nita theo cach ma ngudi
16n con ldu méi nghi ra.

These very long complex sentences indicate the author’s strong ability to express the main idea
and supporting as well as related ideas around the core. Obviously, they are all statements, not any
questions, or exclamation in terms of sentence form. The complex sentences consist of many clauses
interrelated with each other by various types of conjunction, namely adversity, addition, temporality,
and causality. Especially, in most of the complex sentences there are three to four types of
conjunction continuously used to convey the complexity of thoughts and behaviors of the newly-
grown teenagers.

As discussed above, the first type of conjunction is adversity in which the fundamental meaning
of adversative relation is ‘contrary to expectation’ (Halliday & Hassan, 1976). In this chapter, the
writer mainly uses adversative relation ‘proper’ like ‘Yan’, ‘chi’, ‘cho du’, ‘di’, ‘tham chi’ (code
3.19, 3.38, 3.75) and contrastive relation ‘nhitng’ (code 3.32, 3.95, 3.109), ‘thay cho’ (code 3.67) to
contrast the tough reality in practical everyday life to the teenagers’ great imaginary expectation to
change the world. Meanwhile, additive cohesion can be realized through additive word ‘ldn’ (code
3.1), ‘va’ (code 3.109; 3.107; 3.74; 3.73), comparative words ‘ciing’ (code 3.75; 3.19), ‘nhu’ (code
3.4; 3.68; 3.70; 3.73), ‘ciing nhu’ (code 3.3; 3.4; 3.67; 3.68), ‘ciing vdy’ (code 3.31), appositive
words ‘tirc la’, ‘noi mot cach chinh xac’, ‘co nghia la’ (code 3.2; 3.30; 3.109), making sentences
extended in meaning in various direction: both supplementing meaning and comparing the
phenomena to others. With temporal cohesion, a great variety of time expression is shown via the
words like “sau’ (code 3.1), 7ot cudc’ (code 3.1), ‘hic’, ‘lic d6’ (code 3.2), ‘bdy gio’, ‘hoi d6’ (code
3.31), ‘cudi cung’ (code 3.34), ‘trong khi’ (code 3.3; 3.68); ‘mot ngdy nao dé’ (code 3.76), ‘trucde’
(code 3.94), ‘vira’ (code 96), ‘khi’ (code 3.70, 3.107), ‘con lau’, ‘sau’ (code 3.109), etc. Through the
description and comparison of events across both horizontal time and vertical time axis, the
frequency of time expression in complex sentences is quite dense, available in most of long
sentences. Another high-frequently used conjunction is causal relation with many words of cause-
effect, such as “vi’ (code 3.3), ‘vi nguyén nhdn’ (code 3.95), ‘tai sao’ (code 3.32), ‘nham’ (code
3.34), ‘d@é’ (code 3.35, 3.68), ‘muc dich’ (code 3.78), ‘khién’ (code 3.76), “vi nguyén nhéin’ (code
3.95), and with conditional conjunction ‘néu’ (code 3.2, 3.30, 3.51). More than one or several types
of conjunctions are combined and mixed into the complex sentences, making the sentences more
sophisticated with many layers of meaning intertwined, showing the outstanding feature of the
author’s sentence writing style in the ST.

4.2. The equivalence of the Vietnamese-English translation

4.2.1. Gain of the translation

The ‘loss’ and ‘gain’ of the translation, in this article, first and foremost focus on the simple
sentences. Of the 59 simple sentences, 21 sentences (35.6%) in the translation reach equivalence and
7 sentences (11.9%) get a gain. Meanwhile, up to 31 sentences (52.5%) seem to be downscaled or got
a loss. This result partly shows a total coincidence with the above-mentioned statement ‘There is, in
practice, more probability of loss than gain in translation’. Let us consider the details of gain
expressed in the translation (See Table 3).
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Table 3. The ‘gain’ expressed in the English translation

Source text

Target text

Detail of ‘gain’

3.6. Lam thé nao bay
gio nhi?

My only thought was: “What should I do
now?’

More description before
direct speech

3.23. Tai sao toc chi
moc trén dau?

Why does hair grow from your head and
not the soles of your feet?

Additional information
with additive conjunction
and phrase

3.26. Tai sao mau co
mau do?

Why is blood red and the sky blue?

Additional information
with additive conjunction

3.28. Tai sao dan 6ng
lai c6 va?

Why do men have nipples like women if
they don’t nurse babies?

Additional information for
comparison with causal
conjunction and if clause

3.47. That la ngu
ngoc!

It’s just foolish conformity.’

Additional information
with additive noun

3.58. -A, -Hai c0 guc
gac dau.

‘Ah,” Hai bowed solemnly. ‘From my foot
to God'’s ear.’

Additional information
with a prepositional phrase

3.104. -Tiép vién hang
khong, ban méi mua

‘Flight attendant, what a cute new knitted
notebook you have, there.

Additional information
with adjectives ‘cute’,

cubn tip moi ha? ‘knitted’
It can be seen that most of the cases, in which meaning of the sentences in the English translation
seems to get a ‘gain’, are extended with the additional information, either with a word (a noun in
code 3.47 or an adjective in code 3.104,), a phrase (in code 3.23, code 3.26, code 3.58), or with a
clause (code 3.6, code 3.28). Thus, meaning of the sentences is also enlarged in terms of both
denotative meaning and connotative meaning. For example, code 3.23 not only refers to the question
why hair appears on the head, but also adds the negative question why hair does not appear from the
sole of feet (Why does hair grow from your head and not the soles of your feet?- Tai sao toc chi moc
trén dau, ma khong moc tir gét chan ?); code 3.26 is supplemented with a phrase of the antonymy
(Why is blood red and the sky blue?- Tai sao mau c6 mau do, con troi thi mau xanh?); code 3.28 is
added with a conditional clause (Why do men have nipples like women if they don’t nurse babies?-
Tai sao dan 6ng lai cé va nhw phu nit trong khi ho khong cho con bu?); and code 3.104 is inserted
with an adjective and transformation of the structure (Flight attendant, what a cute new knitted
notebook you have, there - Tiép vién hang khong, cuén vo méi ctia ban mdi dep lam sao, day.) The
translation of these sentences is upscaled, emphasized and supplemented with the expansion.
4.2.2. Loss of the translation
There are up to 31 sentences (52.5%) in the translation showing the downscaled phenomenon or
getting a loss. The loss is also uncovered in the numerous cases without any translation, such as code
3.24, 3.46, 3.48, 3.55, 3.56, 3.60, 3.77, 3.81, 3.85, and 3.108. This results to the lack of denotation
meaning, creating the information disconnection in the flow of content in the translation. There are
some typical examples as follows (See Table 4).
Table 4. The typical ‘loss’ found in the English translation
Source text Target text

‘What shall we call them?’ asked Tun.
‘Anything else!” I replied.

3.10. Con Sun ngdn ngo: -The goi bang gi?

3.12-Goi bang gi cling dugc, mién la khong goi
nhu cii!

3.13. Hai co nheo mat: Thé goi cai nén 1a cuon tdp,
cdi dau 13 cai chan dugce khong?

Hai blinked: ‘Call a hat an umbrella, or an
arm a leg?’ he asked.
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3.50. Trong bon, cai ban ui nha con Tiin 1a hung ‘Of all the bananas in the neighborhood,’
dit nhét. “Tun’s is the most vicious.

3.54. Hai ¢o dang tay ra va nhiu may: Hai kicked up his foot and frowned:
3.65-Tdi rdi, tao vé nha di cho ddy. ‘It’s getting dark. I’'m going home to fish.’
3.66. -Me tao hira s& mua cho tao mét cdi giéng ‘My mother has promised to buy me a new
ma&i vao ngdy sinh nhat. cloud for my birthday.’

3.100. -May nhai chop chép cai gi trong canh tay What’s stuffed in your fat foot, Sheriff?
vay, canh sat trudng?

Obviously, there is a partial loss of meaning seen in the above sentences where a part or some
parts of the sentences are untranslated. For instance, the adjective ‘ngdn ngo’ in code 310 or ‘chép
chép’ in code 3.100 and the conditional clause ‘mién la khéng goi nhir cii!” in code 3.12 are omitted
leading to the inadequacy in describing the participant’s confusing feeling or the giving full
permission of the team leader. More especially, there are several cases, in which the translation seems
to be totally mismatched with the original sentences. For examples, in code 3.13 ‘cuén tdp’ is
translated into ‘umbrella’ (cii 6), ‘cdi dau’ into ‘an arm’ (canh tay), in code 3.50 ‘cdi ban i’ into
‘the bananas’ (nhitng qua chudi), in code 3.54 ‘dang tay ra’ into “kicked up his foot’ (d4 chén 1én), in
code 3.65 ‘di cho’ into ‘to fish’ (di cdu c4), in code 3.66 ‘mdt cdi giéng’ into ‘a new cloud’ (dam
may). These, undoubtedly, are not untranslatable cases, but for some reason, the translation of the
sentences contains such mismatch, which surely makes target readers misunderstand the source text.
Actually, this problem can be avoided if the translation were carefully and thoroughly proofread and
edited before it reaches the target readers.

5. Conclusion

To sum up, in Chapter 3 of the Vietnamese literary work, the author equally uses both simple and
complex sentences, in which simple sentences are quite short, mainly in exclamative structure, while
there are very, very long complex sentences. The complex ones usually contain many clauses
interrelated with each other by various types to convey the complexity of thoughts and behaviors of
the newly-grown teenagers. More than one or several types of conjunctions are combined and mixed
into the complex sentences, making the sentences more sophisticated with many layers of meaning
intertwined, showing the outstanding feature of the author’s sentence writing style in the ST. The
translation shows strong points such as the addition with more details via additional words, phrases
or clauses pushing denotative meaning of some sentences further compared to the source text.
However, in general, the percentage of sentences getting a ‘gain’ is relatively low whereas the rate of
a ‘loss’ seems to be rather high, which is clearly seen in the untranslated or mismatched parts of
sentences leading to the partially lost meaning of the English translation. This, more or less, impacts
the reputation of the Vietnamese original text, which is an award-winning literary text and teenagers’
popularity.
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Phong cach viét cau va nhirng diém manh,
nhirng diém han ché cia ban dich viin hoc Viét - Anh

Tém tit: Bai viét nay 1a két qua nghién ctru vé phong cach viét cau trong truyén ngin cia
Nguyén Nhat Anh nhu nhiing nét doc dao thu hut ban doc, dic biét 1a lira tudi teen. Nghién ctru két
hop phuong phap dinh luong va dinh tinh, trong d6 4p dung cac phuong phép thong ké, mé ta, phan
tich va dlen giai. Myc dich la xac dinh cach viét cau cua tac gia nhu phong cach cua 6ng - mot trong
nhitng yéu t6 thu hut ban doc va diém nbi troi ciing nhu han ché cua ban dich tiéng Anh. Két qua
nghién ctru cho thiy tac gia thuong viét cdu don rat ngin hodc cu phic rat dai, trong d6 dong tur
thuong dugc str dung véi trang tur 1y, hoac danh tir voi tinh tir 1&y. Nhitng danh tir, dong tir, tinh tr
va trang tir nay thuong mang phong cach binh di khi thé hién suy nghi, tim trang va hanh dong noi
ctia nhan vat. Chung duoc lién két va gin lién voi su phan tich, giai thich va dién dat trang trong, han
lam va di dom cua chinh tac gia. Ban dich tleng Anh cho thay mic du cé nhitng phan ciu duoc bd
sung, thém tir, cum tir, ménh dé vao ting chi tiét va nghia biéu vat cho cau, nhung ty 1& cau “thodr”
nghia cao hon cic cau “virot tréi’ thé hién & cac phan khong dich va khong khép nhau, anh huong it
nhiéu dén danh tiéng cua vin ban gbc tiéng Viét - tic phim da dat Giai thuéng Vian hoc chau A nim
2010.

Tur khoa: phong cach viét; cau; tac phém van hoc; tiéng Viét; diém nbi troi; han ché; ban dich
tiéng Anh.



