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[LANGUAGES AND CULTURE|

EXPLORING DON CA TAI TU SONGS THROUGH

THE LENS OF CULTURAL COGNITION THEORY

TRAN THI PHUONG LY - NGUYEN LAM PHUONG UYEN**

ABSTRACT: Cultural linguistics represents a transformative shift in the field of linguistics,
offering an innovative theoretical framework for understanding the intricate relationship between
language, culture, and artistic expression (Palmer, 1996; Sharifian, 2011, 2017). This
multidisciplinary approach addresses the growing demand for a deeper exploration of cultural
conceptualizations and their interplay with linguistic systems. Recognized by UNESCO as an
intangible cultural heritage, Southern Pon Ca Tai Tu holds a significant position in preserving
Vietnamese cultural identity and fostering community connections. Its lyrical content not only
reflects the values of festivals and oral traditions but also serves as a rich medium for examining
national and cultural perceptions. This study employs ethnographic fieldwork, statistical
classification, and discourse analysis to explore the cultural and cognitive dimensions expressed in
the lyrics of 50 Bon Ca Tai Tir compositions and 80 Vong Co songs. The findings provide a nuanced
understanding of how this art form encapsulates cultural and conceptual values, positioning Pon Ca
Tai Tt as a dynamic expression of Vietnam’s intangible heritage in a contemporary global context.

KEY WORDS: Southern Pon ca tai tir; intangible cultural heritage; cultural conceptualisations;
cultural linguistics.
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1. Introduction

The emergence of cultural linguistics marks a new phase in the development of linguistics,
aligning with global progress and the increasing demand for language learning across cultures, as
well as a deeper understanding of the relationship between culture, language, and artistic thought.
This multidisciplinary field offers a robust theoretical framework for analyzing cultural concepts as
they interrelate with language, drawing on anthropology, cognitive psychology, and complexity

science. Cultural linguistics not only investigates the interplay between linguistic structures-such as

morphology, syntax, semantics, and discourse-and cultural conceptualizations but also emphasizes
the bidirectional role of language. On one hand, linguistic interactions facilitate the construction and
co-construction of cultural ideas, while on the other, language use and structure inherently reflect
these ideas. Beyond language, cultural cognition finds expression in art, literature, rituals, cultural
events, and emotions, making this field integral to interdisciplinary research across anthropology,
psychology, sociology, and aesthetics.

A prime example of cultural cognition in practice is Pon ca tai tr, a traditional Vietnamese art
form that emerged in the late 19th century from ceremonial music, Hue court music, and folk
literature. This genre, emblematic of Southern Vietnam, embodies the industrious, liberal, and
courageous spirit of its people. Recognized by UNESCO as an intangible cultural heritage in 2013,
Don ca tai tir serves not only as a cultural identifier but also as a medium for preserving community
traditions, such as festivals and oral culture. Its linguistic system reflects cultural categories that
encapsulate the thoughts, emotions, and worldview of Southern Vietnamese society.

This paper employs the theoretical framework of cultural linguistics to analyze the cultural
conceptualizations embedded within the expressive language of Pon ca tai to. By doing so, it
highlights the practical application of cultural linguistics in exploring Vietnamese language and
culture, offering valuable insights into how cultural cognition manifests in traditional art forms and
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their broader societal impacts.

2. Regarding the cultural cognition

According to Sharifian (2011), the central focus of the theoretical framework of cultural
linguistics is cultural conceptualisations. These conceptualisations are highly dynamic as they are
continuously interact each other and redefined through intergenerational and intercommunity
interactions. Cultural linguistics examines cultural cognition as a complex adaptive system that
emerges through the interactions of agents (members of a linguistic community) over time and space.
Frank (2015, p.497) argues that adopting a cultural cognitive approach opens up the possibility of a
rich dialogue between scholars in the humanities and investigators working in the subfields of
cognitive science. It represents a form of effective perception (see Stewart, Gapenne, & Di Paolo,
2011), shaped by social and linguistic interactions among individuals across space and time (Cowley
& Vallée-Tourangeau, 2013). Importantly, elements of a speech community’s cultural cognition are
not equally shared among its members. Thus, cultural cognition can also be understood as a form of
distributed (heterogeneous) cognition (Hutchins, 1994). Communicating individuals exhibit diversity
and variation in their ability to access and assimilate the cultural cognition of their community.
Moreover, cultural cognition is dynamic, continually negotiated and renewed across generations and
through interactions with other speech communities. This conceptualization of cultural cognition
contrasts sharply with the notion of “culture” often associated with linguistic relativism. This
perspective on cognition aligns with earlier views expressed by several cognitive scientists (e.g.,
Clark & Chalmers, 1998; Sutton, 2005, 2006; Wilson, 2005).

The concept of “cultural cognition” in Cultural Linguistics emphasizes “culturally constructed
conceptualizations” specific to speech communities, which are expressed through “cultural schemas,”

“cultural categories,” and “cultural metaphors” (Sharifian, 2015, pp.476-478). Cultural cognition
emerges from the interactions within a system's components. It is dynamic, constantly negotiated and
renegotiated across generations within the cultural group, and further shaped by interactions between
group members and other cultures. Accordingly, language serves as a repository of collective
memory, encapsulating the cultural conceptualisations of a community. Various aspects of language
are shaped by dominant cultural conceptualisations that have prevailed at different historical periods
and influenced subsequent practices. As Sharifian (2011) positted that language can be regarded as a
primary mechanism for storing and communicating cultural conceptualisations, functioning as a
memory bank and a flexible medium for transmitting and retransmitting cultural conceptualisations
or cultural concept formation, a term Sharifian uses to refer collectively to conceptual structures such
as "cultural schemas," "cultural categories" (including "cultural archetypes"), and "cultural
metaphors" (Sharifian, 2011), is central to cultural cognition. Cultural concepts and their linguistic
expressions are at the core of cultural cognition.

As Sharifian suggests, the theoretical framework of Cultural Linguistics is illustrated in Figure
2.1, offering a structured approach to analyzing these complex dynamics.

Cultural
Conceptualisations

Figure 2.1. The theoretical framework of cultural linguistics by Sharifian
(Source: Sharifian, 2011)
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The first figure illustrates the crucial role of cultural conceptualisations. These conceptualizations
govern the entire process by which humans conceptualise the world around them, giving rise to
cultural schemas, cultural categories, and cultural metaphors. Cultural conceptualisations emerge
from human experiences shaped by cultural influences. Individuals use their worldview to perceive
and interact with life, forming cultural parameters in their minds. Through language, these cultural
parameters are projected and encoded, enabling individuals to store and operationalise cultural values
and their ways of thinking.

3. Research methods and data sources

This study employs ethnographic fieldwork to collect data through direct observation of Don ca
tai tr performances. The dataset comprises 50 Don ca tdi tir pieces and 80 Vong ¢é songs. The Pon
ca tai tir repertoire includes six Northern songs, representing the Norther (Luu Thiy Truong, Phu Luc
Chdn, Binh Bén Chdn, Cé Ban Vin, Xudn Tinh Chdn and Tdy Thi Vin); three Southern songs,
representing the Souther (Nam Xudn, Nam Ai, and Nam Ddo); seven ceremonial music songs, also
known as seven Co songs representing the Ha melody (Xang Xé, Ngii Poi Thurong, Ngii Poi Ha,
Long Péng, Long Ngdm, Van Gid and Tiéu Khiic), and four Odn pieces, representing the Odn melody
(Tvr Pai Odn, Phung Hodng Cau, Ciru Khiic Giang Nam, and Phung Cau Hoang Duyén). In addition,
statistical classification techniques were employed to categorise and analyse linguistic expressions
reflecting the cultural conceptualisations of Southern Vietnamese people, based on the 130 pieces of
collected data. Discourse analysis was also applied to reconstruct cultural conceptualizations
embodied in the lyrics of Pon ca tai tir.

4. Research findings and discussion

The linguistic data analysis reveals that the cultural conceptualizations of Southern Vietnamese
people, as expressed in the 130 songs, encompass perceptions of life, human existence, and emotions.

[VALUE][

[VALUE][

Cognition of emotions “ Cognition of human life * Cognition of life

Figure 4.1. Proportion of appearance of words reflecting the cognition of the Southern
Vietnamese people in Pon ca tai tir Songs

As shown in the figure 4.1, proportion of appearance of words which the Pon ca tai tir artists
express their cognition and thoughts about emotions is the highest, accounting for 51.04%. This is
followed by cognition related to life (34.38%), with cognition about human existence having the
lowest percentage (14.58%). To explain this, it is necessary to consider the origins of the Southern
region. This area, which was officially established in 1698, was previously an uninhabited, barren
land. According to the "Gia Dinh Thanh Thong Chi” by Trinh Hoai Puc, the land, which was
initially devoid of people, began to be inhabited after Nguyén Hitu Cdnh (the Marquis of Ideal Ritual
Observation) explored the southern territories. The settlers, primarily from Thanh-Nghé, Quadng
Nam-Pa Nang, and Quang Ngdi provinces, were strangers to one another. Therefore, they needed to
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rely on each other to survive, developing trust, affection, and setting aside doubts and conflicts to
bond. In order to have the strength to resist stronger forces, the key was for them to unite into a
community, share common views, and work towards collective interests. Over time, what began as a
necessity evolved into the essence of the Southern people’s character. Today, any individual or
community wishing to live in this land must open their hearts to survive. Thus, the inherent trust,
unity, and solidarity became deeply ingrained in the cognition of the Southern Vietnamese people.

4.1. Cognition of emotions

Love, longing, sadness, and happiness are crucial emotions in human life. Through surveys and
statistics, it is found that in Pon ca tai tir and Vong ¢b performances, the people of Southern Vietnam
express their emotions regarding love, friendship, family, and homeland and since then the feeling of
longing is also formed. The following schemas illustrates this emotional connection clearly.

COUPLES

FAMILY

HOMELAND COUNTRY

COUPLES

FAMILY

HOMELAND COUNTRY

SADNESS

Figure 4.2. Emotion schema in Don ca tai tir Songs
From the figure 4.2, it can be seen that the Southern Vietnamese people's cognition of emotions is
expressed through Pon ca tai tir and Vong cé performances, which include four categories as listed in
Table 4.1 as follows:
Table 4.1. Classification of emotional cognition of Southern people in Pon ca tai tir Songs

Number Content Quantity Proportion
1 Romantic love 19 38,77%
2 Friendship 5 10,21%
3 Family emotions 8 16,33%
4 Love for homeland 17 34,69%
Total 49 100%

The Southern Vietnamese people's cognition of romantic love is expressed through the words
duyén cang nong tinh cang tham dirom nghia keo son gan bé khéng roi; ddy to duyén bén chat an
tinh déi ban hoa minh cudc song yéu thuong; dong mét long sat canh bén nhau sém bdt tay gay dung
gia dinh... This cognition is clearly reflected in the lyrics.
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Ai xui chi, khién anh em két thanh duyén no.

Anh la chong con em la vo, canh gia dinh hanh phiic am ém.

(Source: Lop 11, Hon vong phu - Piéu Luu Thuy Truong)

Love transcends geographical distance, and time is no longer an obstacle. If two people cannot be
together in this life, they can promise to reunite in the next.

Khdch dau dén cudi ddu quay bucc, em nhin theo rao rat chua cay. Khach ngoanh lai nhin em
mo ¢, em lidc dau budng tiéng tho dai. Ky niém nam xwa viing séng ddy, em muén theo nguwoi dé 1o
tdc long em. Nhung ai xui con em cat tiéng kéu “me”, em ding chdn nhin né ma 1é tuén trao. Con
em la chlen tuyen cua long. Ngan khong cho em theo ngum tinh cil. Béng nguoi vira khudt xa xim.
Nhung van song mdi doi doi trong em. (Source: C6 bdan dén hoa gidy)

Love is about overcoming the hardships and dangers of life together.

Em oi! tinh nghia vo' chong no déi ¢é nhau, dii vat va gian lao, di tay lam chan bin. Nhing cé
d6i nghéo méi tham thia nghia yéu dwong, ¢é gian nan méi ro long chung thiiy.

(Source: Pau xot Iy con cua)

In the Southern Vietnamese perception, friendship is viewed as a bond between true companions,
where individuals regard each other as family, offering love and mutual support. This cognition is
expressed in Pon ca tai tir and Vong c6 performances through the lyrics.

Ngoanh lai ta voi ban o hai phuong troi.

Théi ta ciing can loi, nén huwong long nay tang ban tri dm.

Mai mét ngay héi ngé dau cé xa xdm.

Hai mdi toc hoa rdm, ta mai la tri ky tri dm.

(Source: Ldp I, Bd Nha - Tir Ky - Diéu Phii Luc Chdn)

Gdn b6 keo son, thiéng liéng tinh dong doi.

Bé ban yéu thwong chia bot ranh nang trén vai.
(Source: Ldp II, Tinh khiic thang tw - Piéu Binh Ban Chdn)
Family emotions are sacred, representing the bond that unites members within a family. Through
the survey process, the Southern Vietnamese people's cognition of family emotions, especially the
love between parents and their children, as well as the reciprocal affection is discovered.
Vu Lan ngay Lé Bio An/ An dirc cao tham dang mau tir
Tinh me bao la nhw bién ca/ Nhie dnh trang vang téa khdp noi.
, (Source: Cam nghia vu lan)
Long me bao la nhw bién Thdi Binh dat dao/ Tinh me tha thiét nhuw dong sita hién ngot ngao
Loi me ém di nhuw dong lia chiéu ri rao/ Tiéng ru bén thém trang ta soi bong me yéu
Long me thwong con nhir vang trang tron mia thu/ Tinh me yéu mén nhw lan gié dia mdt ho
Loi ru man mdc ém nhw sdo diéu dap don/Ning muwea sém chiéu vui ciing tiéng hdt tré...tho
(Source: Long me)
Love for the homeland and country, as perceived by the people of this newly settled land, is
expressed through longing, loyalty, and a readiness to sacrifice for the nation.
Chang hy sinh mét ban than cho hon mede song mai ngan thu.
Cho non séng té quéc birng sang dnh vinh quang
Cdi chét vé vang cho Iy tuong thanh cao, nét son vang con ghi dam.
(Source: Lop I, Nhi nit anh hung - Piéu Giang Nam)
Qué huong trong néi nhé niém thuong diéu voi.
C6 ai ve qué ngoai, xin cho dugc nhdn vai doi cdu.
NhG cdu tre bac ngang con rach, dira xanh trdi ndng oan.
Hang cau don trang 1én mudn, tau chudi hot nang triu swong dém.
(Source: Lép 11, Vong tri am - Piéu Phii Luc Chdn)
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4.2. Cognition of life
Through a survey of 50 Pon ca tai tir pieces and 80 Vong cé songs, Pon ca tai tir is considered as
a medium through which the Southern Vietnamese people express their concepts of life, misfortune,
and life's pleasures through words, phrases, and lyrics. These are specifically listed in Table 4.2.
Table 4.2. Classification of cognition of life of Southern people in Don ca tai tir Songs

Number Content Quantity Proportion
1 Human life 4 12,12%
2 Misfortune 25 75,76%
3 Pleasures of life 4 12,12%
Total 49 100%

From the statistical table, it is clear that when reflecting on their lives, the Southern Vietnamese
often think about human existence, misfortune, and, from that, turn to the pleasures of life. This way
of thinking merges in the consciousness of the people and has become a cultural trait of the Southern
residents.

The Southern region is a new land that, over several hundred years of formation and development,
has created a wealth of both material and spiritual cultural values that are incredibly rich and unique
compared to other regions. However, the lives of the Southern Vietnamese farmers have also been
fraught with many difficulties and hardships. Therefore, their perception of life, as expressed in Don
ca tai tr and Vong 6, largely reflects feelings of sadness, shame, and misfortune. For them, life is
described as “nghich canh” (adversity), “khon khé gian nan” (poverty and hardship) or “doi ldn ddn”
(a life full of struggles), “thdn bui doi gié swong” (A drifter's life), “phii mdc cho lwon séng doi don
ddp ddy dwa” (Cast adrift on the tides of life), “phédn hén” (a humble fate), “nwdc chay hoa troi”
(Drifting like petals on a stream), ¢ ‘tay bun chan lam im” (Working one’s fingers to the bone), and so on.

The Pon ca tai tr and Vong co performances also reflect the perception of pitiable human lives,
such as the life of drifting along the river in the song "Bong Luc Binh" by Hong Phiong “Anh oi!
Thén em khdc thé luc binh, song x6 gié ddp linh dinh gitta dong. Bao gio- hét kiép long dong, bao gio
hét kiép tréi séng hdi luc binh. Bao gio hét ké da tinh. Bé béng luc binh khéng tii phdn mét doi hoa”
or the drifting luc binh life in the Vong c6 "Cdy Dira Nudc Mo Céi" by Tran Viét Liém “Oi! muoi
nam, xa cach noi qué nha/ Nho hoai trong t6i tudi tho ngoc nga/ Bong hinh than yéu cia cha me gia/
Ba Ho oi! lang qué yéu ddu nudi lén doi t6i/ Dong séng xanh con nude chay xudi/ Man mdc buon
thuong kié}) luc binh troi...” This is a life that is wandering, drifting, aimless, uncertain where it will
go. Through these lyrics, which are deeply rooted in the national culture, audiences can understand
the hardship and struggles of the Southern people’s lives.

The typical time when the Southern Vietnamese gather to perform Pon ca tai tir is after work
hours, which is why moonlight often appears in these performances. Under the golden moonlight, the
sound of the instrument echoes like a lament, expressing the sorrow and sympathy for one’s fate,
reflecting the perception of the “tay bun chdn laim” (Working one’s fingers to the bone) life of the
Southern farmers.

Along with the perception of misfortune and wandering lives, the people of the South also
associate their cognition with the art of Pon ca tai tw. This is also one of the pleasures of their life.
They use the sound of the music and the lyrics to express and relieve their emotions.

Vai nam sau khi t6i vira biét doc, nho me cha cho dén truong an hoc.

Ciing tdp hat tuong nén t6i mau biét chir, dén mot ngdy anh toi tap guita.

3 Nam, 6 Bdc, 4 Odn, 7 Bdi. 6 cdu Vong Co nam long dé mé.

Tir ddy t6i da biét ghién, quén an quén udng ciing chi vi don ca.

(Source: Lép I, Pan ca cé nhac - Diéu Xudn Tinh)



S6 11b(361)-2024

NGON NGU & POI SONG

305

In addition to the perception of a painful life, in the lyrics of Pon ca tai tir and Vong ¢, it is not
rarely find incredibly beautiful and noble concepts. These include optimistic views, as illustrated in
the following example.

Maic ai quyén chire véi cong hau.?
Ngura xe nhon nhip ron rang, riéng ta danh lpi nao mang.
Vui thit chén lam sang, mot bau ruwou mot tui tho:.
Toai long woc mo, khong bi budc rang trong loi danh.
Bdn thdn thong dong tu toai, khong mai mai gi vuong ban.
(Source: Lop I, Kiép song thanh ban - Piéu Chiét Tir Vi)
4.3. Cognition of human life
DPon ca tai tu is not merely a platform for artists to express their sentiments about life but also a

medium through which they contemplate origins, the impermanence and finitude of human existence,
or the notion that life is but a fleeting dream. This is specifically illustrated in Table 4.3.

Table 4.3. Classification of Southern Vietnamese cognition of human life

Number Content Quantity Proportion
1 Origins 2 14,29%
2 Life as a gamble 6 42,86%
3 Life as a dream 4 28.57%
4 Artistic life 1 7,14%
5 Human lifespan 1 7,14%
Total 14 100%

The legend of Lac Long Quén and Au Co has become a original myth for the Vietnamese people.
Analyzing 130 songs reveals a consistent belief among Southern Vietnamese that regardless of era,
region, or family background, all humans share a common origin as descendants of the Hung Kings -
“con rong chdu tién” (children of dragons and fairies). This perspective is vividly expressed in the

lyrics of Pon ca tai tir.

Ta di ngon lita niém tin chdy bong./ Liva cia tinh sdu nghia ngng, ngon lira tiv Au Lac Vin Lang.

(Source: Lop III, Tinh khiic thang tw - Diéu Binh Ban Chdn)
Or
Ndm muoi ra bién réng, ndm muwoi dén non ngan./
Thanh tram ho tran lan, khdp cing mét déy gian san.
Hon nwée mdi dm vang, tré thanh cau hdt nhan gian.
Tir thud ban so, 161 hét ru la tiéng me Au Co.

(Source: Lép I, Hon thién séng niii - Piéu Long Ddng)

Such awareness of a shared origin underscores the profound sense of kinship and solidarity
inherent in the Vietnamese people, particularly Southerners. They believe that all Vietnamese are

siblings united by a common lineage.
Don ca tai tr artists also express their feelings about the finiteness of human life through their

songs.

Théi réi con dau mot ddang anh hing.
Kinh Kha trit hoi thé cudi cing, cham dirt doi oanh liét vay ving.
Ciing vi muén dem than bdo vé son ha.
Lo cho nuée nha khéi bi lii quan Tan xam ling.
Nhung y chi kia khéng thanh twu, dd phiii réi theo gidc tan mo-
Bao céng trinh bdy gio con dau, con ching nhimg gi sau han.
(Source: Lép III, Hon vong quéc - Pidu Xang Xé)
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This perspective enables individuals to let go of hatred and live a peaceful life. It also sheds light
on the characteristics of Southern Vietnamese people such as being generous, open-minded, and
unconcerned with saving for future. For instance, in the Southern region, the tale of the wealthy Bac
Liéu dandy-famous for burning money to boil eggs merely to flaunt his riches-is often recounted.
Southern people are known for their carefree lifestyle, epitomized by the saying “choi xa lang, sang
day sém” (live life to the fullest today and get up early to work tomorrow). They are unconcerned
about what they will eat or how they will survive the next day. This mindset is humorously reflected
in a verse “Sang an com sudn/ Chiéu an nude tuong/ Tdi leo 1én giwdng/ Nam nghe cai lwong”.

For the Southern Vietnamese in general, and don ca tai tr artists in particular, life is often
perceived as a gamble, a journey of “rui may” (fortunes and misfortunes) as “bién dau vo tan”, “nuéc
chay xudi dong”, “canh phu du”.

ROi ta tinh gide mé doi, tuéi gia béng xé choi vori.

Chuea thoat vong tur sanh, no doi com do vay quanh.

Nhén thé duéi troi xanh, mét nhoai phii quy cong danh.

Toan tinh, dua tranh, khi cudc doi thdt qua mong manbh.

(Source: Ldp III, Hon thién séng mili - Piéu Long Ddng)

Beyond their general reflections on human life, don ca tai ti artists also contemplate their own
lives as poor artists-"kiép cam ca".

My ai hiéu nguoi nghé st nhu kiép con tam.

Lam 6ng a nhitng dwong to dé dét dep cho doi.

Mot kiép tam vicon trai mdy dau thwong.

Nhiing lic qua phu phang nhw than phan hong nhan.

Lam vui cho nhiing tiéng cueoi ma nguweoi doi khen ché.

Lai c6 ké nhiin tré, ngueoi hét mee say mé.

Nhdn thé van trang mudn hinh, ciing c¢é nguoi tham tinh.

Cay ddng lan vui buon déu cé ban tri dam.

(Source: Lop I, Tam sw nguoi nghé si - Piéu Nam Ai)

They liken themselves to “kiép con tam” (silkworms) tasked with beautifying life, weaving fine
threads to create exquisite silk that adorns others. These silkworms endure much suffering; when they
produce abundant, beautiful silk, they are praised by society, but when they can no longer spin or
contribute, they are ridiculed and discarded. The splendor of luxurious gowns is but an external
facade. Behind the curtains of the stage, they are ordinary individuals burdened with the practical
concerns of food, clothing, and daily life.

In brief, through composing lyrics for Pon ca tai tir pieces and Vong c6 songs, Southern
Vietnamese people express their genuine reflections on human life. They affirm that all Vietnamese
people are brothers and sisters, sharing a common origin, and should therefore love and support one
another. Furthermore, life is transient, unpredictable, and fleeting, like a dream or a flowing river.
Thus, one must cherish the present and strive to live a noble and meaningful life.

6. Conclusion

Applying the theory of cultural linguistics to analyze Pon ca tai tr and Vong ¢ compositions provides
profound insights into the soul and culture of Southern Vietnamese individuals. The findings reveal that
these works embody the cultural cognition of Southern Vietnamese people, reflecting their collective
understanding of psychology, society, customs, philosophy, and language. These works encompass
cultural categories intricately intertwined with the artists' perceptions, offering insights into how cultural
values, beliefs, and emotions are conveyed and preserved in the art form.

For example, the predominance of themes related to the human condition, especially in connection
with rivers and water, reflects the historical and environmental context of the Southern region, where
waterways have profoundly influenced livelihoods and daily life. This connection is echoed in the music
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and cultural expressions of the region, representing profound cultural and spiritual values and showcasing
the pinnacle of artistic expression in Vietnamese traditional music.

Furthermore, this research demonstrates the practical applicability of Cultural Linguistics in addressing
broader societal issues, offering a promising approach for examining cultural phenomena through
language. It represents a potential research direction, anticipated to yield feasible, highly applicable, and
methodologically coherent results.
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Kham pha Don ca tai tir nhin tir li thuyét nhin thirc vin hoa

Tém tat: Ngon ngit van hoa dai dién cho sy chuyén doi mang tinh bu6c ngoat trong su phat trlen linh
vire ngdn ngir hoc, cung cap mot khung 1i thuyet méi cho sy hiéu blet va nhimg dién giai sau sic vé ngdn
ngit, van hoa, dong thoi dép tmg nhu cau tim hiéu chuyén sau hon vé méi lién h¢ gitra ngdn ngtr, van hoa
va tu tuong nghé thuét. (Palrner 1996; Sharifian 2011, 2017). Phuong phap tiép can da nganh nay giai
quyet nhu ciu ngay cang tang v€ viéc kham pha sdu hon cac khai niém hoa van hoa va sy tuong tac cua
ching véi cac hé théng ngon ngir. La dong nhac dan toc ciia Viét Nam di dugc UNESCO vinh danh di
san van héa phi vat thé, don ca tai tir Nam Bo gilr vi tri quan trong trong vi€c céu thanh ban sic van hoa
cta dan toc Viét Nam, c6 gia tri gin két cong ddng. Noi dung trix tinh ctia don ca tai tir khong chi phéan
4nh céc gia tri ctia 1& hoi va truyén thong truyén miéng ma con dong vai tr 1a phuong tién phong pht dé
xem xét cac nhén thirc quéc gia va vin hoa. Thong qua viéc van dung téng hop cac phuong phéap nghién
ctru gdbm dién di dan toc hoc, théng ké, phan loai va phan tich dién ngén, bai viét nay tap trung vio viéc
kham pha cac chiéu hudng vin hoa va nhan thirc vin hoa théng qua 16p ca tir trong cac ban Don ca tai tir
(gf”)m 50 ban don ca tai tir va 80 bai vong cd). Két qua nghién clru cua bai viét mang lai sy hiéu biét vé cac
¥ niém nhan thirc va vin hoa trong mdi lién quan véi ngdn ngit ciing nhu céc gia tri vin hoa cua di san phi
vt thé Pon ca tai trong bdi canh duong dai.

T khoa: don ca tai tir Nam B9; di san van hoa phi vat thé; nhan thirc van ho; Ngon ngit hoc van hoa.



