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ABSTRACT: Gothic literature, characterized by its exploration of the macabre, the supernatural,
and the psychological depths of human experience, finds a rich representation in Edgar Allan Poe’s
works. By employing the qualitative approach with a descriptive methodology, this study aims to
enhance understanding of how Gothic elements function in his two key stories “The Black Cat” and
“The Fall of the House of Usher”, underscore the cultural nuances that shape literary translations, and
propose effective strategies for translating Gothic facets in literature into Vietnamese, ensuring that
the essence and impact of the original texts are preserved and effectively communicated.
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1. Introduction

Many researchers have focused on recurring themes within Gothic literature, such as madness,
isolation, and the uncanny. Some of the typical names are Horace Walpole's The Castle of
Otranto serving as foundational texts, Susan Sontag’s essay “The Imagination of Disaster”, Ellen
Moers, Angela Carter, H.P. Lovecraft, Halberstam on the “Female Gothic”, which reveals a rich and
diverse field of inquiry encompassing historical, psychological, cultural, and gendered perspectives.
In Vietnamese narratives, the Gothic often serves as a means of grappling with trauma and memory
that can be found in Bao Ninh’s post-war literary works on collective anxieties surrounding
colonialism, war, and socio-political upheaval. Writers such as Thao Trang and Thuc Linh have been
at the forefront of the exploration of Vietnamese folklore and mythology with a rich source of Gothic
elements employed in the concept of “vong,” or restless spirits as a conduit for examining modern
societal fears and moral dilemmas creating a unique fusion that reflects the complexities of
contemporary Vietnamese identity. In the meantime, there has not been thoroughly extensive
research in Gothic elements in Edgar Allan Poe’s works, and how they are rendered into Vietnamese.
For all these reasons, the main objectives of these works are mainly focused on three points: first,
identifying Gothic perpectives in Edgar Allan Poe’s “The Black Cat” and “The fall of the House of
Usher”; second, analyzing how Vietnamese translations of Gothic parts are implemented; and third,
proposing how Gothic facets in literature may be translated in order to have more successful
translations onwards.

2. Literature review

2.1. Gothic literature

Gotbhic literature or literature that contains Gothic elements has been viewed in a number of ways.
According to Oxfordre.com, Gothic literature “generally challenged Enlightenment principles by
giving voice to irrational, horrific, and transgressive thoughts, desires, and impulses, thereby
conjuring an angst-ridden world of violence, sex, terror, and death.” Meanwhile, Wikipedia has
openly informed that “Gothic fiction, sometimes called Gothic horror (primarily in the 20th century),
is a loose literary aesthetic of fear and haunting. The name refers to Gothic architecture of the
European of the Middle Ages, which was characteristic of the settings of early Gothic novels.” In
particular, Patrick Kennedy on ThoughtCo.com (updated on July 30, 2024) puts it that “Gothic
elements are defined in a writing that employs dark and picturesque scemnery, startling and
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melodramatic narrative devices, and overall atmosphere of exoticism, mystery, fear, and dread.”.
Within the scope of the research, Patrick Kennedy’s view is suitable and chosen for the study.

2.2. Translation theories

Eugene Nida, a prominent figure in translation studies, categorized equivalence into two types:
formal and dynamic. This article considers various types of equivalence, Skopos, DTS (descriptive
translation studies), and polysystem theories in the realm of Gothic literature to navigate the nuances
of language, tone, and atmosphere to effectively convey the original’s intent.

2.3. Cultural adaptations in translation

Scholars like Susan Bassnett and André Lefevere argue that translation is not merely a linguistic
process but a cultural one. This perspective highlights the need for translators to navigate cultural
differences and consider how elements of the source culture can be effectively conveyed in the target
culture. In Gothic literature, cultural translation plays a crucial role in adapting themes and symbols
that may not have direct equivalents in the target language. For instance, concepts of the supernatural
or societal taboos may vary significantly between cultures, necessitating careful consideration by the
translator. This approach also underscores the importance of the translator's role as a cultural
mediator, tasked with bridging the gap between disparate cultural understandings.

3. Data sources and research methodology

3.1. Data sources

The study will focus on a selection of Edgar Allan Poe's most influential stories that exemplify
Gothic elements. These include “The Black Cat” and “The Fall of the House of Usher.” Each of these
stories features significant Gothic motifs, such as madness, death, isolation, and the supernatural,
making them ideal for this analysis. The corresponding Vietnamese translations of these stories will
also be included one by Vo, T. (2003) (TT1) and the other by Nguyen, H. (2022) (TT2) that are
widely recognized and accessible. The choice of translations will consider the work of notable
Vietnamese translators who have rendered Poe's stories into Vietnamese, ensuring a diverse
representation of translation styles.

3.2. Research methodology

The research adopts a qualitative approach, utilizing textual analysis as the primary method for
examining Gothic elements in Poe's original works and their Vietnamese translations. By focusing on
in-depth textual analysis, subjective experiences, and contextual factors in Edgar Allan Poe's short
stories “The Black Cat” and “The Fall of the House of Usher” alongside their translated versions, this
study will illuminate how different cultural contexts influence interpretations of Gothic elements,
enriching the discourse on literary translation and its impact on meaning.

4. Findings and discussions

4.1. Gothic elements in Edgar Allan Poe’s works

In his works, Poe employs his vocabulary, characters’ activities correlating with the content to
form a Gothic air, frequenting settings, and strong anticipation which conciliates to readers. These
components are put in a tight connection since the air is made by the settings and psychological strain
contributing to the Gothic story’s temperament.

4.1.1. Settings and atmosphere in “The Black Cat”

Supernatural elements pervade this story. The title itself suggests supernatural elements. There are
various positions regarding the bad luck that the black cat allegedly brings unfortunate events that
followed. The hanging of plateau can be attributed to the natural explanations; however, it is common
belief that a black cat brings a bad omen. In no doubt, we have supernatural beliefs as a part of
Gothic fiction. Also, there is the appearance of dreams of guilt which haunts the writer like a demon
walking. Later, it becomes more realistic when the narrative shows that guilt is a key factor in men’s
decency into madness. The way in which the tone is set and questions are raised leads the audience to
the consideration that the story as well as an entire unit is portrayed as a simple story in spite of the
fact that it is the most out of control account. Nonetheless, the Gothic characteristics of anguish,
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riddle, passing, and personal beliefs with terror are most highlights of The Black Cat. 1t is unlikely to
offer assistance but take note how the move between the surroundings and backdrop compares with
the mentioned guy’s psychological state.

Poe gives the scenario an unreliable narrator with individualism and powerful character. This
character is male just as a commonly Gothic style, and will dominate over a woman, who is his wife,
later on murdered by himself. Actually, that is what Gothic stories will always make the audience
feel. Anne Radcliffe, a true original Gothic author, said the Gothic genre is not so much about horror
although there is now a move, like a spin-off genre called Gothic horror. However, true Gothic is not
only the blood, the death, and seeing scary things. It is the feeling of bewilderment lifting emotions to
where they are overpowering. Therefore, the descriptive nature of emotional intensity is elevated to a
state of being overwhelmed in human experience, which is a typical hallmark of Gothic genre, just
like a creepy neoclassical dark wave music. In that way, the readers are taken to the primitive senses
of the sublime of the over-awaring architecture of the world surrounding but with ambiguities of their
own feelings.

4.1.2. Settings and atmosphere in “The fall of the House of Usher”

“The Fall of the House of Usher” is steeped in Gothic themes that contribute to its haunting
atmosphere and sense of impending doom. In terms of madness and decay, being central to the story
is the theme of mental and physical deterioration. Roderick Usher's descent into madness mirrors the
decay of the house itself, blurring the boundaries between the external environment and the
characters' internal states. The symbiotic relationship between the characters and their environment
underscores Poe's exploration of psychological horror and the fragility of the human mind.

About doppelgangers and haunting, the presence of Madeline Usher, Roderick’s twin sister, who
is believed to be dead and buried in the family vault, adds a supernatural element to the narrative. Her
return from the grave symbolizes the haunting influence of the past on the present. The doppelganger
motif, with its themes of doubling and mirroring, contributes to the Gothic atmosphere of the story,
blurring the lines between reality and the supernatural.

In the matter of death and despair, death permeates the atmosphere of the story, from the decaying
mansion to the ailing characters. The inevitability of death and decay casts a shadow over the
narrative, creating a sense of existential dread. The pervasive sense of despair and hopelessness that
pervades the Usher family reflects Poe's exploration of mortality and the darker aspects of human
existence.

In symbolism and imagery, Poe’s use of symbolism and imagery in this story enhances the Gothic
atmosphere and deepens the psychological complexity of the narrative. The mansion serves as a
symbol of the Usher family’s decline and disintegration. Its crumbling walls and decaying facade
mirror the characters’ deteriorating mental states. The house's oppressive architecture and
labyrinthine layout symbolize the psychological entrapment of the characters within their own minds.
The murky tarn that surrounds the mansion symbolizes the characters’ inner darkness and hidden
fears. Its reflective surface mirrors the characters' inner turmoil and the distorted reality in which they
exist. The storm that disturbs the tarn reflects the characters' emotional turbulence and the impending
catastrophe that looms over the narrative.

In “The Fall of the House of Usher,” Edgar Allan Poe masterfully weaves together Gothic
elements to create a haunting and atmospheric tale of madness and decay. Through his evocative
descriptions, thematic exploration, and symbolic imagery, Poe immerses the reader in a world of
psychological horror and existential dread. The Gothic settings of the decaying mansion, the
oppressive atmosphere, and the themes of madness and despair combine to form a narrative that
resonates with readers long after the final page is turned. Poe's exploration of the human psyche and
the darker aspects of existence make this a timeless masterpiece of Gothic literature.
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4.2. Comparison of Gothic elements in Edgar Allan Poe’s works and their Vietnamese
translations

4.2.1. The Black Cat

a. Suspense of God and Satan: The cat is a big black tomcat named Pluto, a name for the ancient
Roman God of the underworld and master of the black market. Immediately, this pet has a
supernatural connotation to itself and also association with death right after. A figure of gigantic fear
and appalling might, Pluto apportioned luckiness and controlled the destinies of all mortals. As the
commander of the underground domains, he was the ace of minerals, metals, and the valuable stones
found inside them. For this reason, he was celebrated by numerous tribes as the bringer of riches. His
symbols are the barn owl, serpents and the cypress tree. As an indication of a future event, this cat
is outlined unbelievably properly afterwards.

However, this is not illustrated in both Vietnamese translation versions by Vo, T. and Nguyen, H.
not because of the translators’ capabilities but the language gap that has not bridged to the present.
Vietnamese religions own totally different Deities named Lac Long Qudn (who, with his wife Au Co,
gave rise to the Vietnamese people), The Four Immortals (the term that means “Ti Bdt Ti” being
Tan Vién Son Thanh, Thanh Giong, Chur Do”‘ng Tir, and Liéu Hanh), and the Four Palaces’ Goddesses
(Mau Thuwong Thién, Mau Thwong Ngan, Mau Thodi, and Mdu Dja). There is no proper name for the
God of Death, who has been called simply so far as “Than Chér” or “Tir Than” in Vietnamese.

English ¥,}et1n§més: Vietnamese TT 2 Features of Incidents
ST Ty ’ by Nguyen, H. symbolism
The mame o th | The 1 B b )
Roman God of narratlf) - £ Y
death —and the | The narrator murders his wife.
master of  the . . .
- The narrator himself is going
underworld M
to be executed for his crime.
Pluto Pluto Pluto Cypress tree The cat is grabbed and hanged
from a tree in the garden.
Black - The cat’s | Death is coming to both the wife
color and the husband.
A complete loss of his worldly
Wealth and the | wealth has been swallowed up
riches with the destruction of his
house.
God buc Chua Dai | Chiia Nhan Tirva | The highest deity,
Nhén, Pai Tri | Ha Khac who punished The narrator calls himself not a
Chao 6i! Satan (a father of | superstitious man, but the only
Alas! (1) Lay Chua! (1) | lies) plays arole thing he can cry for help is a
’ Untranslated Untranslated (2) as a prototype of supernatural entity.
(2) the Gothic hero.

b. Syntactic Aspects of Suspense: Mental strain can be on the level of language structure may be
made in various ways such as postponing the most clauses, basic developments, analogy, inversion,
cleft sentences, ellipsis.
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Vietnamese TT 2 by

English ST Vietnamese TT 1 by Vo, T. Nguyen, H.

Qud thuc téi co dién moi
mong doi didu do, trong mot
truong hgp ma chinh cac giac
quan cua toi cling chdi bo bang
ching. Thé nhung t6i khong hé
dién - va chic chan toi khong hé
mo.

Mad indeed would I be Ma co dién moi di cho doi
to expect it, in a case where | nhu thé vi chinh nhimg giac
my very senses reject their | quan cua ban than t6i ciling
own evidence. Yet, mad am | khong thira nhan no6 1a c6 thét.
I not — and very surely do I | Tuy nhién, t6i khong dién va
not dream. chic chén t6i khong mo.

Inversion structures used repeatedly emphasize the feelings and unusual events in the stories with
the adjective “mad” being put first to emphasize the narrator’s madness throughout its devolving into
nagativity, into demonic nature comitting sins. Studying religion and demonism, Poe makes use of
the structure “Adjective + Adverb + Auxiliary verb + Subject + Main verb” trying to say that these
demonic powers are so damaging to ourselves, which is not seen in both Vietnamese translation
versions. Particularly, the subject “I”” is unfound in the translation text “Ma co dién moi di cho doi
nhiw thé” in Vietnamese TT 1 by Vo, T. while “Qud thuc t6i ¢6 dién méi mong doi diéu dé” in
Vietnamese TT 2 by Nguyen, H. is shown as a normal statement without any emphasis. The whole
diatribe is he acts completely out on this committing a sin for the sake of his own desire as well as
committing evil for the sake of devil, the brutal cat Pluto which becomes his private hell. In this case,
inversion does prove to be a useful tool in English grammar to add emphasis and variety to the
meaning layers as well as the writer’s special purposes whereas the two Vietnamese translation
versions seem to be unproductive.

¢. Metonymy: Metonymy is a device like the metaphor, but it is lesser than a metaphor. It will use
something to symbolize something else, but it does not go as far as saying it is that other thing. For
example, the raining weather is commonly used to illustrate sadness or low feelings like death in a
funeral. Another example is thick fog which used to be done successfully in Sherlock Holmes’ novels
with the images of foggy London. Immediately after reading the title, the audience is inevitably
caught up with the color of the cat. The two extremes, black and white, are sophisticatedly given on
the tale’s pages. Particularly, Poe’s knowledge of psychology and religion is sneaking into the
readers” mind to expose the psychological as well as mental condition of the narrator under the
influences of alcoholism and violence tendency. Consequently, everything around him would be just
like the color of the cat, and his ending up would follow the gallows like the group of fur on the
second cat’s breast. The relationship between cause and result is portrayed really skillfully in this
story.

Black: The color of the cat represents depression, misery, hopelessness, and hidden negativity.

White: The color of the breast fur represents shown deep-seated desire.

English ST Vietnamese TT 1 by Vo, T. VletnamesegT 2 by Neuyen,

It was a black cat - a very N6 1a m6t con meo den - mot
large one - fully as large as con méo rat 16n - ngang bing
Pluto, and closely resembling Pluto, va trong giéng hét & moi
him in every respect but one. phuong dién chi trir mot diém.
Pluto had not a white hair Toan than Pluto khong c6 bét cir
upon any portion of his body; sgi 1ong trcfng nao; nhung con
but this cat had a large, meéo nay c6 mot mang long
although indefinite splotch of trang 16n, du khéng co hinh
white, covering nearly the dang cu thé, phu gin nhu toan
whole region of the breast. bd vung nguec.

D6 1a mot con meo den, to
bang con Pluto va gidng hét
nhu n6 nhung con meéo nay co
mot chom 16ng trdng kha rong
mic dau khong ro rét lam, phu
kin mét ving gin chd nguc
no.
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Simultaneously, “den” in Vietnamese color is matching well enough to English “black” color,
which is translated successfully in both Vietnamese TT 1 by Vo, T. and Vietnamese TT 2 by
Nguyen, H. On the other hand, “white” color symbolizes “purity, sterility, and peace” which is “sy
tinh khiét, trinh bach va hoa binh” in Vietnamese. Although the two translators do their linguistic job
technically well in terms of locution, the semantic layers with illocution and perlocution are not fully
demonstrated on this color side.

4.2.2. The Fall of the House of Usher

Edgar Allan Poe is a very influential voice in the Gothic genre. The first thing is that it has a
strong medieval influence. A number of castles with kings and queens or knights and ladies can be
found in the Gothic, which tends to be morbid, dark, and melodramatic. Frequently in Gothic fiction
there is a supernatural element like a ghost, a witch, or a spirit. Clearly, there is a great deal of
vampire imagery in “The Fall of the House of Usher.”

Vietnamese TT 2 by

English ST

Vietnamese TT 1 by Vo, T.

Nguyen, H.

(...) it was the apparent
heart that went with his
request - which allowed me no
room for hesitation; and I
accordingly obeyed forthwith
what I still considered a very
singular summons.

Mot giong diéu chén thanh,
cau khan vira 1a van nai khién
cho t6i ching thé khudc tir, d6
chinh 1a 1i do ma gio day toi
dang ding day, trudc nha anh
ta va cling c¢6 y dinh ¢ lai day
mot vai tuan.

(...) chinh tinh cam boc 16
13 rét di kém voi yéu clu cua
anh - da khién toi khong co
chit co hoi nao dé do du; va
vi thé t6i nghe theo 10i triéu
hdi ma dén gio t6i van cho la
rit la ling.

The word “heart” is italicized in the original English source language that is translated in “tinh
cam” by Nguyen, H. better than the version by Vo, T.T.Thao that cannot be defined exactly without
the equivalent emphasis. There are a number of words which are often repeated in Poe’s works just
like the italic “heart” in here such as spirit, soul, and fear. The question is raised here is “Why
couldn’t he say no?”, or “Why does he need to put his whole life on pause?” He needs to leave his
home, his family, and his job to meet Usher’s request. This is the first suggestion of a vampire whose
common trope in fiction if the trance where the vampire can put a hold on a person, put that
individual under a spell and command accordingly. The message “I obeyed forthwith” does not sound
like he is going to rush out of concern. Actually, it sounds like he does not have a choice. Once he
gets there, why does he keep staying? He realizes he is not really helping Usher, who is not really
getting any better. In fact, he does not feel like he can walk away from this situation. Also, the
narrator himself tends to be getting worse. As the story goes on, he starts to pick up some of Usher’s
symptoms like this nervousness or these depressive things. Even though he is not helping Usher, he is
making himself worse, but he still does not leave. The first character that the narrator actually
encounters is the house itself. The house is very much a living thing active presence in the story. He
explains that the community surrounding the mansion really does not differentiate the house from the
family.
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English ST

Vietnamese TT 1 by Vo, T.

Vietnamese TT 2 by
Nguyen, H.

I was aware, however, that
his very ancient family had
been noted, time out of mind,
for a peculiar sensibility of
temperament, displaying itself,
through long ages, in many
works of exalted art, and
manifested, of late, in repeated
deeds of munificent yet
unobtrusive charity, as well as
in a passionate devotion to the
intricacies; (...)

To1 biét rang anh ta thude vé
mot gia dinh rat lau doi va co
truyén thong yéu nghé thuat,
giau tri twong tuong va sang
tao. Truyén thong nay di dugc
thé hién qua nhiéu thoi dai voi
vo sb tac phém nghé thudt cao
céip vé am nhac va hoi hoa ¢o
gia tri cho doi.

Tuy nhién, t6i biét rang tu
xa Xua, tb tién cua anh da duoc
biét toi véi tinh cach dac biét
nhay cam, thé hién qua nhiéu
tac phdm nghé thudt cao quy
trong thoi gian dai, va gin day
thi bde 10 ¢ nhitng viéc tir thién
hao phong nhung khong hé pho
truong, ciing nhu niém dam mé
danh cho tinh phtic tap cua
khoa hoc 4m nhac, c6 1€ con
nhiéu hon 1a dam mé danh cho
vé dep thong thuong dugc cong
nhén rdng rai cua no.

In both versions in Vietnamese, the word “sensibility”” was mistaken in translation with the word

“sensitivity/ sentitiveness”.

- Sensibility means an understanding of or an ability to decide about what good or valuable,
especially in connection with artistic or social activities, which should be best translated in

Vietnamese with “su hiéu biét” .

- Sensitivity or sensitiveness means an ability to understand what other people need, and be helpful
or kind to them, which should be best translated in Vietnamese with “su nhay cam.”
Therefore, all of it is the house of Usher. Seeing the house causes the same flood of emotions in

the narrator that meeting each of the siblings does. He gets this rush of dread, sorrow, and fear that
comes upon him and infects him when he sees the house. Even though the house overall is in good
shape, it has this aura of decay and rot around it.

For an obviously old building, the house is still perfect although it should need some repair.
However, in smaller parts, the stones seem to be crumbling and the outside edge is totally covered with
fungi. Perhaps, the house is a vampiric presence as well. The trees, the lakes, and the landscape
surrounding the house seem to be dead and rotting, but still standing. They possess an unnaturally long
life, which is the image of the vampire, the parasite again. This house is sucking the life out of the lake,
even out of the air which has this gloomy atmosphere around it. The house seems to be building itself
up although all the things around it are dying. The narrator says it has “vacant eye-like windows”, which
have been used twice.

Vietnamese TT 2 by

English ST

Vietnamese TT 1 by Vo, T.

Nguyen, H.

I looked upon the scene
before me — upon the mere
house, and the simple
landscape features of the
domain — upon the bleak walls
— upon the vacant eye-like
windows (...)

T6i nhin vao buc tranh trude
mét minh, giita khung canh dic
trung cia mién nady la nhing
ngdi nha v4i nhitng buc tuong
lanh 180, nhitng é cita s6 giong
nhw d6i mdt lo dang (...)

T6i nhin Ién trudc mat — ngoi
nha tro troi, cung canh tri don
diéu cua lanh dia nay, nhiing
blrc tuong lanh 180, cdc 6 cua
tréng nhir nhitng con mdt vé hon

(..)
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It was a mystery all
insoluble; nor could I grapple
with the shadowy fancies that

crowded upon me as I
pondered. (...) wupon the
remodelled and inverted

images of the gray sedge, and
the ghastly tree-stems, and the
vacant and eye-like windows.

bo 1a mot cau hoi ma téi
khéng thé tim ra cdu tra 1oi, va
t6i khong thé chdng lai nhiing y
nghi den t6i dang vay lay t6i khi
t6i suy nghi vé no. (...) soi bong
cac khom lau sdy trong khudn
vién, hang cdy c6 nhiing hinh
tha ki di, ng6i nha véi nhiing
cika s6 mau den. Nhin hinh bong

Day 1a mét bi dn chang cdch
ndo giai thich; (...) bui cé dai
xam xit, nhiing than cdy rung
ron, Va cdc é cita s6 trong nhie
con mdt vé hon. Téi nhin xudng
nhung v6i cai rung minh con
kinh s¢ hon trudc.

cta ching phan chiéu trong hd,
toi chgt rung minh, nhitng hinh
bong d6 con quai go hon ca
canh thuec.

“The vacant eye-like windows” is well translated in Vietnamese version TT 2 by Nguyen H., but is
mistranslated at the first time and omitted for the second time in Vo, T.’s version. “Lo ddng” means that
the soul still exists without attention which perhaps has been distracted before. However, “vé hon” is
used in reference to a dead body, or a corpse whose eyes are open, but do not see anything. This feature
gives the house an even stronger association with death. The tarn or the lake at the foot of the house
does not seem to have life in it, either. There is no mention of living aquatic creatures like fish or birds;
there is no mention of movement, ripples or waves in this stagnant body of water. Later, the narrator
even refers to the lake as having a rank miasma. “Rank” means something that smells nasty, and
“miasma” is like an infectious vaporous cloud, so there is nothing good coming from this body of
water. This lake is infectious, disgusting, and rotting. There is also a crack, this zigzag crack down the
front of the house. From builders’ perpective, if there are cracks on the exterior wall of the house, that is
a textbook sign of foundation problems. This means its foundation is not stable and not as sturdy as it
should be. By extension, there is something metaphorically wrong with the house as well as the whole
family. The splits down the center of the house could indicate the conflict between brother Roderick
and sister Madeleine.

In Vo, T.’s version, “a mystery all insoluble” (mgt bi dn chdng cdch ndo gidi thich) is changed into
“mgt cdu héi ma t6i khong thé tim ra cdu tra 161" mistaken with “a question all unanswered” that
should have been written accordingly. Therefore, it is not an equivalent translation phrase in
Vietnamese.. Besides, there are also some vampire elements surrounding Roderick Usher when the
narrator sees him.

complexion; an eye large,
liquid, and luminous beyond
comparison; lips somewhat
thin and very pallid, but of a
surpassingly beautiful curve;
a nose of a delicate Hebrew
model, but with a breadth of
nostril unusual in similar
formations; a finely moulded
chin, speaking in its want of
prominence, of a want of
moral energy; (...)

xanh xao nhung chua bao gio lai
xanh xao dén nhu thé. Poi mit to
va thong minh gid day khong con
binh thuong nita mic du van anh
1én mot su thong minh ky la. Doi
moi chi con 1a mot vét théng trén
khubn mat.

English ST Vietnamese TT 1 by Vo, T. Vietnamese TT 2 by
Nguyen, H.
A cadaverousness  of Trudc day trong anh ta cling Lan da tai nhot nhu xac chét.

Cip mit to udt at va sang ngoi
khong gi sanh dugc. P61 moéi hoi
moéng, va hét sac nhot nhat,
nhung mang dudng cong v6 cung
dep d&. Séng mili Do Thai tinh
té, nhung 16 miii c6 bé rong khac
thuong. Khuon cam tinh xao, v&i
vé khiém nhuong thé hién su
thiéu thén tinh than lac quan.
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Again, the featuring details in the source target of English language are not fully translated in the
second in Vo, T.’s version in Vietnamese. That is another vampire strope related to a weird perfection
and strange beauty that vampires seem to have. Clearly, Usher’s physical features are good-looking, but
they are not pleasing to the beholder.

4.3. Proposing effective strategies for translating Gothic facets in literature into Vietnamese

4.3.1. Cultural adaption

Gothic literature often draws on specific cultural references that may not resonate with Vietnamese
readers. To bridge this gap, translators should consider cultural adaptation. Where appropriate,
translators can replace Western cultural references with local equivalents. Incorporating elements from
Vietnamese folklore can enhance the Gothic experience. Vietnam has a rich tradition of ghost stories
and supernatural beliefs, such as the concept of "ma" (ghosts) and various mythical creatures. By
weaving these elements into the translation, the translator can create a more relatable and immersive
experience for Vietnamese readers.

4.3.2. Language and Style

The language of Gothic literature is often characterized by its rich imagery, elaborate descriptions,
and emotive tone. To effectively convey these qualities in Vietnamese, translators should focus on
maintaining tone and atmosphere and utilizing Vietnamese literary devices. Vietnamese literature has
its own set of stylistic devices, such as parallelism and metaphor. Translators can harness these
techniques to create a translation that resonates with Vietnamese literary traditions while maintaining
the Gothic essence.

4.3.3. Psychological Depth and Characterization

Gothic literature often delves into the psychological complexities of its characters. To effectively
translate these aspects:

- Character Development: Translators should pay close attention to the characterization in the
original text. This includes not only the characters' actions but also their inner thoughts and motivations.
Conveying a character's psychological state may require additional explanatory phrases or
contextualization in Vietnamese to ensure that readers fully grasp the nuances of their struggles.

- Emphasizing Internal Conflict: Many Gothic characters experience profound internal conflict.
Translators can enhance this aspect by employing introspective language that allows readers to engage
with the characters’ emotional turmoil. This could involve adding inner monologues or reflective
passages that are not present in the original but serve to deepen the reader's understanding.

4.3.4. Collaboration with Cultural Experts

Translators should consider collaborating with cultural experts and literary scholars to ensure that
the translations are culturally sensitive and contextually relevant. This collaboration can provide
insights into cultural significance and reader reception. Engaging with Vietnamese readers and literary
critics during the translation process can help gauge the effectiveness of the translation. Feedback from
target audiences can provide valuable insights into how well the Gothic elements resonate and whether
adjustments are needed.

4.3.5. Focus on Emotional Resonance

Gothic literature is deeply tied to emotional experiences. Translators must prioritize emotional
resonance to ensure that the impact of the original text is preserved. The emotions central to Gothic
literature like Fear and Dread should be conveyed through careful word choice and sentence
construction. For instance, words that evoke fear should be selected to match the intensity of the
original. Additionally, pacing and rhythm can be manipulated to create a sense of urgency or suspense.

Translating Gothic literature into Vietnamese presents unique challenges, yet it also offers
opportunities for creative adaptation that can enrich the reading experience. By employing strategies
such as cultural adaptation, careful attention to language and style, collaboration with cultural experts,
and a focus on emotional resonance, translators can effectively convey the Gothic elements that define
this genre. Ultimately, the goal is to create translations that resonate deeply with Vietnamese readers
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while preserving the essence of the original works. Through thoughtful translation practices, the Gothic
genre can find a vibrant place in Vietnamese literature, inviting readers to explore the depths of human
experience through a new lens.

5. Conclusion

This thesis has explored the intricate relationship between Gothic elements in Edgar Allan Poe's
stories “The Black Cat” and “The Fall of the House of Usher” and their Vietnamese translations. Its
significance extends beyond its contributions to translation studies; it also highlights the broader
implications of how Gothic literature transcends cultural boundaries. By examining the thematic depth,
cultural adaptations, and translation strategies employed, the study has illuminated the complexities of
translating Gothic literature. While the research has its limitations, it contributes significantly to the
fields of translation studies and Gothic literature, fostering a deeper understanding of how cultural
contexts shape literary interpretation. As the study of literature continues to evolve, the interplay
between Gothic themes and cultural translation will remain a rich area for exploration, inviting future
scholars to delve further into this fascinating intersection. The enduring relevance of Poe's works,
coupled with the dynamic nature of translation, ensures that the dialogue between cultures will continue
to inspire new interpretations and adaptations, enriching the literary landscape for generations to come.
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Yéu té Go-tich trong truyen ngan cua Edgar Allan Poe va
viéc chuyén dich cic yéu td nay trong mot so ban dich tleng Viét

Tém tit: Vin hoc Go-tich ¢6 dic trung ludn khai thac nhimg diéu rung ron, siéu nhién, va chiéu sau
tam ly trong trai nghiem cta con ngudi, duge thé hién rit phong phu trong cac tac pham cua Edgar
Allan Poe. Bing 16i tiép can dinh tinh va phuong phap miéu ta, bai viét c6 muyc tiéu lam rd cach thirc
céc yéu t6 Go-tich dugc sir dung trong hai truyén ngan ndi bat cua Edgar Allan Poe la “Con Méo Den”
va “Su sup @6 ciia Nha Usher”, danh gia viée chuyen dich cac yéu tb nay sang tiéng Vieét, dong thoi dé
xuit mét sd chién lugc chuyen dich cac yéu té Go- tich trong van hoc sang tiéng Viét, nham dam bao
dugc sy hiéu qua trong viée truyén tai va duy tri cac yéu td nay nhu trong vin ban gdc.

Tir khoa: Yéu td Go-tich; van hoc Go-tich; Edgar Allan Poe; dich; sy trong duong.



